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Henri Focillon, Éloge de la main, 1943 
 
 
… Io non separo la mano né dal corpo né dalla 
mente. Tra la mente e la mano, però, le 
relazioni non sono quelle, semplici, che 
intercorrono tra un padrone ubbidito e un 
docile servitore. La mente fa la mano, la 
mano fa la mente. Il gesto che non crea, il 
gesto senza domani provoca e definisce lo 
stato di coscienza. Il gesto che crea esercita 
una azione continua sulla vita interiore.  
… Educatrice dell’uomo, lo moltiplica nello 
spazio e nel tempo.   

Instruments for knowledge 
The Hand and the Eye 



 
 
 
Juhani Pallasmaa, The Thinking Hand, 2009 
 
 
Sketching and drawing are spatial and haptic 
exercises that fuse the external reality of space 
and matter, and the internal reality of 
perception, thought and mental imagery into 
singular and dialectic entities. 
 
As I sketch a contour of an object, human figure 
or landscape, I actually touch and feel the 
surface of the subject of my attention, and 
unconsciously  I sense and internalise its 
character … 
 

Instruments for knowledge 
The Hand and the Eye 



Alvaro Siza 

Roma  

Piazza San Pietro, 1980 



No drawing gives me so much pleasure as the travel drawings . 
Traveling is a trial by fire, individual or collective  
Each of us forget to start a bag full of worries, hassles, stress, boredom, 
preconceptions  
 
At the same time, we lose a little world of comfort and the perfect charm of the 
routine.  
Travelers, intimates or strangers, are divided into two types: admirable and 
unbearable.  
 
What's better than sitting at an outdoor table, in Rome, in the late afternoon, 
enjoying the anonymity and a drink from the extravagant color - monuments of 
sights to see and laziness advancing smoothly?  
Suddenly the pencil or the bic begin to attach images, faces in the foreground, 
sketched profiles or special lighting, hands that draw them.  
Traits first timid, imprisoned, inaccurate, and therefore stubbornly analytical for a 
moment dizzily final, free up to drunkenness; then gradually tired and irrelevant.  
In the space of a real Journey's eyes, and through their minds, acquire unsuspected 
capacity.  
We learn immeasurably; what we learn resurfaces, dissolved in the sections that 
trace then. 





The journey 





Giovan Battista Piranesi 
(Mogliano, Venice 1720-Rome 1778) 

The tradition of the Grand Tour 



The Antiquities of Rome, 1756 



Piazza del Popolo 







Travels to Italy 



John Evelyn, 1646: The travel through Sempione “we climbed up once again 
between cliffs strange, terrible and scary, covered with pine trees and inhabited 
only by bears, wolves, chamois; you could not see anything ahead a shot gun, 
and the horizon was closed by rocks and mountains, whose snow-capped peaks 
seemed to reach the heavens ... this is really terrible and you need to have a 
surefootedness and a calm head to climb these cliffs 



Turin, The old bridge on the Po river  



Isola Bella, Lago Maggiore 





Florence, Piazza della Signoria 



Siena, Palio, 1739 



Rome, Louis-Jean Desprez, 
Castel Sant’Angelo 



John Ruskin (1819-1900) 
Travels to Italy 



Venice, 1835  





Florence 





Jérôme Küttner, Ponte Cestio, Roma, 1863 

New Itineraries in the travesl to Italy 



Theodor Decker, Capri, 1870 K.A. Wrede, Castel S. Angelo, 1886 



Perugia, Oratorio S. Bernardino Assisi, 1897 

Ragnar Östberg 



Uno Ullberg, Villa d’Este, Tivoli, 1909 



Armas Lindgren, Travel to Italy, 1902 



Armas Lindgren 



Erik Gunnar Asplund (1885-1940) 

Travels to Italy (1913-1914; 1921) 





Aino Marsio, Venezia, 1921 



The new tradition of the travel to 
Italy:                                                     
the culture of the Italian cities 
 
 
 
 
 
 
1965 
Ingrid and Jan Gehl received from the Ny 
Carlsberg Fondets the “Romerstipendium” 
 
 
 
 
 
 
 
Torve og pladse, Arkitekten, no. 16, 1966 



URBAN COMUNICATION FOR A QUALIFIED CULTURAL TOURISM IN HISTORICAL CITIES: EXPERIENCES OF URBAN SIGNAGE 

Mennesker i byer, Arkitekten, no. 21, 1966 
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Fire Italienske Torve, Arkitekten, no. 23, 1966   
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Le Piazze d’Italia, Arkitekten , 1966 
piazza del Popolo, Ascoli Piceno 





Giancarlo De Carlo 
 
 
ILAUD 
International Laboratory  
of Architecture and Urban Design  







Workshops – the city as a tool for education  



Faculty of Architecture, Helsinki and Pescara 
International Workshop, Corfinio (L’Aquila), 1994 





Faculty of Architecture, Helsinki  
Faculty of Engineering, Ancona 
Faculty of Architecture,Ascoli Piceno 
 
Ascoli Piceno, 1999 





ICOMOS – CIAV 

VERNACULAR DOCUMENTATION CAMPS 

 
 
 
FINLAND 
SWEDEN 
ESTONIA 
PORTUGAL 
ROMANIA 
THAILAND 
EMIRATES  
 
 
 

ITALIA 2015 - AMANDOLA 
THAILANDIA 2015 – CONGRESSO ICOMOS, BANGKOK 









The culture of the city 
 
 
 
 
 
 
 
historical cities as heritage for a qualified cultural tourism 
 



Lewis Mumford, The Culture of Cities, 1938 (1946) 
 
 
The city, as one finds it in the history, is the point of 
maximum concentration for the power and culture of a 
community.  
Cities are a product of the earth. 
Cities are a product of time. 
Cities arise out of man’s social needs and multiply both their 
modes and their methods of expression. 
The city is a fact of nature …. But it is also a conscious work of 
art. 









Ancona – Urbino, June / July 2014 





Willem Joan Blaeu    1663 



Ancona 1883 



IL MERCATO  DEL PESCE DI ANCO NA DI G AETANO  MINNUCCI:  
ANALISI CRITICA E RIQUALIFICAZIONE DELL‘ EDIFICIO  E DELL’ AREA 

VO CAZIO NE DELL’ AREA: VANVITELLI 1735-38 

























Group 2 – Area B 





Group 3-4 





Group 5-6   
Area C 





Group 7 – Area D 





URBINO 







Summer School 2016 
Ancona – Terni    June, 4-15,  2016 

www.cultureofcity.org 
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