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The fortified port-city of Amalfi in the world heritage site of “Costiera
Amalfitana”.The historical cultural landscape preservation from the
tourism pressure in the years two thousand.

Abstract

In this Presentation | would like to speak about Amalfi a Medieval
fortified Mediterranean port-city in the Costiera Amalfitana,UNESCO
world Heritage site and its urban heritage preservation policy.
Particularly the effort by the Municipality in the safeguard of the
Medieval genius loci and the exceptional Mediterranean historical
cultural landscape from the mass tourism pressure.

The creativity in safeguarding the ancient port-city are today visible in
the today interventions through a new role of the historical port-
Infracstrures as City Museum and in the rivitalization of the Medieval
pedestrian itineraries from the other centers of the Ducato of Amalfi, as
Chiunsi, Ravello, Scala, Pogerola, etc..in the hill to the port and the
sea.



The Amalfi Coast is a stretch of
coastline on the southern coast of the
Sorrentine Peninsula in the Province
of Salerno in Southern Italy. The
Amalfi Coast is a popular tourist
destination for the region and Italy as
a whole, attracting thousands of
tourists annually. During the 10th—11th
centuries, the Duchy of Amalfi existed
on the territory of the Amalfi Coast,
centered in the town of Amalfi.

The Amalfi coast has enjoyed a huge
P

mic revival, prompted even by
teurism.



http://en.wikipedia.org/wiki/Sorrento_Peninsula
http://en.wikipedia.org/wiki/Province_of_Salerno
http://en.wikipedia.org/wiki/Province_of_Salerno
http://en.wikipedia.org/wiki/Southern_Italy
http://en.wikipedia.org/wiki/Italy
http://en.wikipedia.org/wiki/Duchy_of_Amalfi
http://en.wikipedia.org/wiki/Amalfi

Costiera Amalfitana is an outstanding example of a Mediterranean landscape,
with exceptional cultural and natural scenic values resulting from its dramatic
topography and historical evolution.

The area covers 11,231 ha in 15 [16?]Jcommunes in the Province of Salerno. Its
natural boundary is the southern slope of the peninsula formed by the Lattari
hills which, stretching from the Picentini hills to the Tyrrhenian Sea, separate the Gulf
of Naples from the Gulf of Salerno. It consists of four main stretches of coast (Amalfi,
Atrani, Reginna Maior, Reginna Minor) with some minor ones (Positano, Praiano,
Certaria, Hercle), with the mountain villages of Scala, Tramonti and Ravello and
hamlets of Conca and Furore behind and above them.

There are many small
streams which in places
drop over impressive

waterfalls. _ g
Thereis animmense = i S 0 S
diversity of landscapes, ¢ "

ranging from the coasta
settlements through the
intensively cultivated
lower slopes and large
areas of open pastoral
land to the dramatic higl
mountains.




The exceptional natural landscape
of the Amalfi coast

Inland the steep slopes rising from the coast are covered with
terraces, revetted with drystone walling and used for the
cultivation of citrus and other fruits, olives, vines and vegetables
of all kinds.

Further inland the hillsides are given over to dairy farming,
whose roots are ancient in the area, based on sheep, goats,
cattle and buffalo.

In some parts of the Costiera the natural landscape survives
Intact, with little, if any, human intervention. It supports the
traditional Mediterranean flora of myrtle, lentisk, broom,
euphorbia, etc.

Elsewhere there are stands of trees such as holm oak, alder,
beech and chestnut. Other biotopes shelter pantroplcal ferns
butterwort, dwarf palms and endemic carnivorous species. The
Costiera is also rich in wildlife.



UNESCO AMALFI COAST In
W.H.L In the 1997

Justification for Inscription

The Committee decided to inscribe this site on
the basis of criteria (ii): interchange of values,

(iv) : significance in human history

and (v): traditional human settlement
considering that the Costiera Amalfitana is an
outstanding example of a Mediterranean
landscape, with exceptional cultural and natural

scenic values resulting from its dramatic
topography and historical evolution.



UNESCO Amalfi coast world heritage site

Costiera Amalfitana has been included among “Cultural Landscapes” that Unesco considers
“World Heritage” because it represents an outstanding example of mediterannean
landscape with exceptional cultural and natural scenic values resulting from its dramatic
topography and historical evolution occurred by the community, a brilliant example of a
clever use of resources”.

The universal value of Costiera does not derive from what it was but

from how man “adapted” it. .Nowadays is it possible to allow that the adaption carries on
without compromising the document of what it has been done by generations who have come
before us?

“Cultural Landscapes” — and particularly the one of Costiera Amalfitana — are the result
of continuous transformations, always with the objective of obtaining an advantage (farmers
who in XI century realized the terraced gardens, did it to gain farmable land) but always
compatible and characterized by a clever exploitation of local resources.

As following necessity there is the need to preserve the territory with very strict ties.

The Amalfi coast is an area of great physical beauty and natural diversity. It has been
intensively settled by human communities since the early Middle Ages. There are a number
of towns such as Amalfi and Ravello with architectural and artistic works of great significance.
But also Atrani, Cetara , Positano Vietri, Scala and Pogerola...The rural areas show the

versatility of the inhabitants in adapting their use of the land to the diverse nature of the
terrain, which ranges from terraced vineyards and orchards on the lower slopes to wide upland
pastures.
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AMALFI fortified city DOrt. The panoramic views

from the sea
and from an
aerial view

with the
defensive
towers located
In the strateqic
points in the hills




Amalfl.

The historical cultural
and natural landscape
of the Medieval
fortified port-city

Into the Lattari
Mountains and the
local circular towers in
the top of the

singular rock in the

i righ side and in the left
& side.

The defensive layout of
the plan of the
historical centre in the
valley between the
mountains.




The plan of Amalfi historical port- / )
city . The-Cathedral’and the

A -Tmbulus (1128)

B - Arsena (NI sec.)

C - Flumen

D - Fundacus de Monte Casinu (1082)

I - Palatium Amalfitanum (1033)

I' - Searium

G - Menia civitatis (1104)

I - Locus ubi carnes et pisces
venduntur (1098)

I - Portade Ia Turre (1221)

M = Porta de Cancella (1287)

N - Porta Flaianclla (1179)

O - Palatium Publicum - curia (N1 sec.)

P - Porta de Sandala (1179)

Q- Porta lanula

R - Porta (X see.)- Porta Hospitalis (XTI see,)

S = Porta de Lagno



The Amalfi port relevance in the long urban history
and the continue transformations with the new coast
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-The layout of the settlements®
showed eastern influence: the
closely spaced houses climbing
up the steep hillsides, connected
by a maze of alleys and stairs,
are reminiscent of the souks of
the | evant The | abvrintic plan




The famous “galee” of the

Amalfitani maritime trade
- commercial trafic in the
.| Mediterranean sea




The plan of Amalfi port-city in 1938, before the construnction
of the coast-road-the National road to Sorrento- every
connection from Amalfi was only by boats




The touristic succes of the costiera.

Amalfi and Costiera Is a touristic actraction since the 17°
century untill today.

The Costiera has attracted tourists, Tom the grandees who followed the
Grand Tour from the Renaissance to the thousands of more humble visitors
of the late 20th century.

Many literary visitors have written eulogies of its qualities and generations
of artists have depicted it in different media.

They have been brought there to see its architecture, its natural beauties
(such as the magical Grotta della Smeraldo, the deep fjord of Furore, and
the tine beaches)

But the really actraction are the small historical centres of Ducato near the
sea and priority the Amalfi Medieval town.

There is thus an immense diversity of landscapes, ranging from the
coastal settlements through the intensively cultivated lower slopes and
large areas of open pastoral land to the dramatic high mountains. In
addition, there are "micro-landscapes” of great scientific interest resulting
from topographical and climatic variations, and striking natural formations in
the limestone karst at both sea level and above.



The today Mass Tourism pressures and the “risk” of Cultural

Heritage preservation putin evidence
these CRITICAL POINTS:

1. Boarding and disembarking of tourists or passengers

Not for the cruisers, in Amalfi we doesn’t have cruiser tourism

but we have big Bus tourism and many problem of the parking and the
obstruction of the traffic in the narrow coast road Salerno-Amalfi

2. the flowering of new big hotels of luxury with every activity into the
structure and consequently without connection with the local inhabitants

3. the abandonment of the rural activities and the countrisides to work into
the tourism sector.

4. the continuous demand to transform the ancient buildings of the
historical centre in bars and restaurants

5. the tourism only near the coast and not in the hills

6. the risk of the strong “ valorization” of the intangible values only for the
tourists...etc

7. The loss of the local hand made products for asiatic new handicraft etc...

PROBLEMS AND NEEDS to resolve in these last years:
1.The Problems arising from the coexistence of the above uses — the possible solutions are to find in the
Town 2. a direct contact of the city to the sea and 3. Use of free space near the waterfront .

4. Fundamental moreover is to Preserve the character of the historical waterfront built
in a long urban history of port-town.



The MANAGEMENT PLAN of the Amalfitana coast in the 2007

The Management Plan of Unesco site “Costiera Amalfitana” (PdG) — which Soprintendenza ali
Beni Ambientali e Paesaggistici of Salerno and Avellino (SoBAP) and Centro Universitario
Europeo per i Beni Culturali of Ravello (CUEBC) are drawing up — is inspired to an underlying
criterion:

to make evolutive compatible and clever the transformation process which has generated the
Costiera. On the Basis of the Italian Law 20° February 2006 for the UNESCO Italian sites

This implies to preserve the territory not so much with further ties but with
re-establishment of “transformation rules”, which have generated its beauty.

This re-establishment is only possible recovering: the spread knowledge of the territory,
as well as the generated effects both by past transformations and by those which are
intended to be carried on today.

Re-activating today the ancient process of compatible and clever transformation, however,
requires a technical- scientific structure able to collect information, re-hand them out to all
actors of the system and to external users and to supply them with supposable effects on the
territory.

A New Body to support the Decisions (“Struttura di Supporto alla Decisione”) (SSD)
which replaces the spread know-.how which has generated the landscape and that,

without interfering with specific competences of existing bodies, help to monitoring the system
evolution. Before, during and after actions realization.



The MANAGEMENT PLAN of the Amalfitana coast in the 2007
The Projects of the Surintendence and CUEBEC of Ravello

Thanks to a specific financing supplied by Ministero dei Beni e delle Attivita Culturali (MiBac)
the SoBAp and CUEBC have therefore built up this portal, which represents the embryo of SSD
and that above all, is useful to trial its efficiency and utility. In Unesco Amalfi Coast it is possible
to find information used in PdG production, ancient transformation documents (with special
regard to the least known), the proposed actions to generate development without
compromising — on the contrary enriching — the landscape.

The name of the PROJECT- PROGRAMME:

“Toward the ancient coast. Restoration and Valorization of the roules that produced the cultural
landscape of the Amalfitana coast in the history”

In order that it results an efficient instrument to spread knowledge it is in fact as much
important that it can receive other information from citizens, bodies and institutions and that

it can re-spread them to the external (after check).

Present information and proposals in each section are not exhaustive, above all they represent
an example for those who want to integrate them with further information and proposals: similar,
pertinent, different and conflicting.

The content (and utility) of Unesco Amalfi Coast depend on who will use it.
And how.



The objective of the PROGRAMME
is that the TOURISM doesn’t became only
a tool for the territory consumation
but toward a Tourism of Culture
on the basis of a sustainability of the UNESCO site
in this line the 2007 Project is
“Toward the ancient coast. Restoration and Valorization of the roules
that produced the cultural landscape of the Amalfitana coast in the
history. For a NEW Tourism: that is the old”

These interventions aimed at the city’s sustainable development, the
improvement of the quality of life, as well as the highlighting of all the elements
composing its character,
its value and the quality of the historic ensembles.

To make this PROGRAMME it is now create in activity the support action of
THE STRATEGIC STRUCTURE of SUPPORT that will work together with the
Managment subject of the UNESCO site : Ente Parco dei Monti Lattari
The objective is to coordinate the activities in the territory.



The Best practices and the Guide Lines to promote
a tourism of quality
with the Managment of the UNESCO site

1. The knowdlege of the territory with the singular historical towns of the
ancient Ducato di Amalfi.

2. The rebuilt of the abandoned houses and traditional buildings -rural
buildings — bed&breakfast for the ospitality diffusion in the hills

3. The safeguard of the inhabitants in their territories and historical centres
4. The promotion of the ancient pedestrian itineraries and walking paths

5. The web site of the Catalogue of the elements of quality and value

and promotion in the schools Human Heritage- Our Heritage (PAUPAN)

6. The innovation of the Portale is an instrument in evolution in favour of
the territory’ people and visitors

7. Promotion of cultural events and traditional festivities

8. From the circulation knowledges to the diffusion of
knowledges(SaDifSa) , New Cultural Centres

9. The reabilitation of the traditional ancient crafts and in building activities
and maritime trade( as the arsenal) or of the ancient workmanships( as the
paper mills) and also Creative historical activities.

10. The COURSE for OPERATORS of Emotional Tourism in Amalfi Coast (Course
OTE) at CUEBEC in Ravello: TOURANT Project.



Amalfi can be considered creative
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the municipal policy has a significant role in city land use and

development, in order to preserve the rich urban heritage
tangible and intangible or mixed use nature of neighborhoods’.

| would like to put in evidence the Good practices,
opportunities, innovations, new ideas.



| have exposed this important question about the safeguard of the urban heritage
and the promotion of a new cultural Tourism in the

JOINT MEETING of

ICOMOS International Cultural Tourism Committee &

International Committee on Historic Towns & Villages

where we have a Round Table Expert Meeting
the 10th - 11th March 2014 in Palazzo Coppini - Florence - Italy
about the theme:
“Creative Cities as World Heritage Tourist Destinations
Reflections on policies, principles & practice in the 21st century
ICOMOS International Cultural Tourism Charter & Valetta Principles

with a Presentation with the title:

Knowledge is Catalyst of Creativity

Urban Heritage and Creative cities
“‘Report” Now in the CIVVIH Web site



The risk of a lot of historical towns-the well known “Art’'s-Towns”-

to became a wonderful museum-city, but these are much closed
to innovative knowledges of our time. _
It is necessary to renewal and FIRENZE
too modernize the urban cultural

with a new very Creativity
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di Walter Santagata Gentile, si svolgerd a
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n nuovo paradigma sta tema la qualita della vita.

emergendo nel mondo
contemporaneo. Questo
paradigma lega l'econo-
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pone una nuova visione
unitaria degli aspetti economici, cultura-
i, tecnologici e sociali dello sviluppo, sia
alivello micro e macroeconomico.

I programma prevede
oltre 40 tra convegni ¢
tavole rotonde, mostre,
eventi e installazioni
urbane. La direzione
culturale é acura di
Mauro Agnoletti, esperto
di pianificazione del
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va la nozione delle industrie creative e dell'archeologo Andrea
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The importance of the cultural use of the Tourism

“Creativity contributes to building open, inclusive and pluralistic societies. Both heritage
and creativity lay the foundations for vibrant, innovative and prosperous knowledge

societies.” UNESCO 2013

The urban cultural tourism

can carry out a role of diffusion of
knowledge of the historical towns, as a
cultural resource and not only as
consumption or marketing of the heritage

For these raisons we organized to debate these
guestions

in Ravello with Italian ICOMOS CIVVIH in the
March 2012
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a storiche e la ignoranza della specif di questi
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dei turisti, orientati
monumentali, con tutte le \puuh\ ita
di cui oggi ci impone la conservazione integrata.
Proprio per d dere la
stratificazione dei suoi antichi nuclei urbani e favorire una
loro promozione adeguata nei circuiti turistici nazionali ed
internazionali il Workshop intende attuare un confronto
operativo per dibattere le proposizioni di scientifica
informazione promozione del patrimonio urbano per
attivare una reale promozione dei luoghi urbani storici,
tramite |'innovazione tecnologica dei mezzi di diffusione ed
anche i nuovi sistemi multimediali. L'informazione difatti
risulta l'unica reale possibilita di comunicazione tra gli

e gl

1l Seminario vuole centrare l'interesse
patrimonio urbano dell'ltalia e s
ggi storici cullumh. non suﬂu

re” le emergen:

sse in campo
per diffonders a del patrimonio urbano e
stimolare la qualita nell'esperienza turistica, che sia di vera
cultura e non solamente di marketing urbano ¢é l'obiettivo che
ci si propone

per attuare una reale promozione di turismo di cultura per
le citta storiche.

s
(&)
ICOMOS ITALIA
Comitato Italiano per le citta storiche
UNIVERSITA DEGLI STUDI DI NAPOLI FEDERICO 11

Workshop/Seminario/Dibattito

“Citta storiche e turismo culturale.
Citta d’arte o citta di cultura 2"

PROGRAMMA

ufolo, Ravello
4 marzo 2012



URBAN CREATIVE INITIATIVES:The example
s Of the ltalian Region Marche in the Central Italy
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Much of the current debate on how we should preserve our cultural
heritage revolves around urban sites, historic districts, historical towns,
but especially in the historical core of the big cities. Old cities conserva-
tion are much mare difficult than the restoration of individual historical
monuments, not only because of the quantity of physical structures to
be rehabilitated, but mainly because cities are living organisms, with a
complexity of human and functional, social and economical aspects.
The cultural urban heritage is not made of built entities only. It may en-
compass craftz, art works, traditional trade and religious activities and
may be intangible: a diversified population that is sometimes fragile of-
ten ill known inhabits old cities. All this complexity contributes to the pe-
culiarity of historical old cities as a whole. The central question of the
debate is: are there any actual examples from urban herltage sites
worldwide to demonstrate key issues and best pract\ces in the integra-
ted conservation of the urban heritage of historical cities' core and their
urban historic landscape today?

The bock offers a comprehenalve overview of the intellectual develop-
ment in urban conservation in the 21 century on the basis of the evolu-
tion and operational context of urban management and the development
of local urban conservation policies and practlces by ICOMOS (Interna-
tional Council of Monuments and Sites) “experts”™.

The book collects the papers presented at the International Syrnpe-
sium of the ICOMOS - CIVVIH (International Scientific Commitiee in Hi-
storical Towns and Villages) in Naples in the September 2012 and focus
on the integrated conservation and on the managing of urban historical
landscape heritage through case histories of good practices in different
countries of the world. In this way we have the possibility to study the
creativity in the safeguard and rehabilitation of the historical towns and
what an opportunity cultural tourism is for the historical towns sustaina-
ble development.

Teresa Colletta Associate professor of Urban History at University of
Naples “Federico I", Vice-president of ICOMOS Scientific Committee of
CIVVIH and General Secretary of ICOMOS ltaly. Since 1987 is scientific
responsible of the review Stora dell Urbanistica/Campania. Since 1998
is Gorrespondent for the "Evaluation Report” of UNESCO-"W.H.L". She
is autor more than 150 publications. The most significant: Piazzefort/ di
Napoli e Sicilia (1981); Atlanti di citta del Cinquecento (1984); Napoli La
cartografia pre-catastale (1985); Capri. Atlante storico delle citta taliane
(1990); Napoli citts portuale e mercantile. La citta bassa il porto ed il mer-
cato (2008); Citta portuali del Mediterraneo. [ luoghi dello scambio com-
merciale e le colonie dei mercanti siranieri (ed. by) (2012); Citta storiche
& turismo culturale {2013).
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The role of the
integrated conservation
of cultural heritage

for a creative, resilient
and sustainable city

ACTA of the ICOMOS - CIVVIH Symposium,
Naples 2012

edited by Teresa Colletta

The ICOMOS International Committee on Historic
Towns and Villages (CIVVIH) in its conclusions of
the International Symposium and Annual Meeting,
held on 5 September 2012, in the Church of San
Demetrio and Bonifacio, Great Hall of the Faculty
of Architecture of the University “Federico II” in
Naples, the representatives of numerous national
and international institutions,

Creativity in the preservation and valorization of historic towns;
The opportunity of cultural tourism for sustainable development of historic

towns;.....

*Acknowledging that all the papers presented at the Symposium unanimously agreed that
the value of the urban environment of historic towns is essentially made up of the
conservation of the identity and authenticity of sites and surrounding areas, through
the enhancement of the historic stratification, the protection of the cultural continuity,
the preservation of the material and immaterial complexity of the most valuable sites, all
this based on sustainable tourism and respect for the historic urban landscape,

From the RESOLUTIONS OF THE NAPLES’ CIVVIH MEETING
Naples, Italy 4-6 September 2012



The innovative actions related to
the Managment Plan of Costiera (2007)

 but also

for

 The creativity in safeguarding the ancient port-city are
today visible in the new interventions through a new
role of the historical port-infracstrures as City Museum
and the Museum of ancien traditional manifactures and
also in the rivitalization of the Medieval pedestrian
itineraries in the town and in the hills.



THE PROPOSALS of The innovative actions related to
the Managment Plan of Costiera (2007)

High quality in the old town environment,

Cultural tradition and Traditional activities,

Contemporary cultural activity, Big number of public and private
Museums,Galleries and Theatre Studies,Cultural Centres and clubs, Libraries, Art
galleries,

Hotels of high aesthetics and renovation of ancient abandoned religious buildings,
Small-scale recreational and tourism units, Taverns Mediterranean-Amalfitan
delicacies,Uniquely decorated bars

Renovated open public spaces and small squares,

Gift and fashion shops about the Maritime products,

Trekking in the particular territory’s morphology,

Reabilitation of the rural buildings and creation of points of interest in the rural
territory as cultural “smaller”’elements(Management POI) for the ospitality
diffusion extra hotel,

Rural buildings restored by the owners,

Call center for reservation, web-GIS base with new thecnologies GSM/GPRS

etc.



(a) Preservation of the ancient traditional Medieval urban plan

(b) Survey and Classification of the historical buildings and elements of
the old town

(c) Safeguard of all the small Pedestrian numerous streets and stairs,
(d) Specification of a building regulations and use transformation .

(e) Limitations governing the placement of signs and the private

expansions into public open space

Creation of a
as dynamic cultural pole utilizing the new technologies.

Highlighting of

and recreational areas and open spaces In
and promotion of all cultural features and

By the ACTIVITIES of the Cultural Centre of the Amalfi History
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Incontro - Dibattito

sul tema

La ricerca archeologica
in territorio amalfitano
e Oltremare

Siti ed emergenze intra ed extra moenia:
esiti recenti, metodologie, nuovi spazi d’indagine

Ricostruzione
tridimensionale
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SEMINARIO DI STUDI
DI'STORIA E ARTE
AMALE|

CROCEVIA
DEL MEDITERRANEO MEDIEVALE

Amalfi Biblioteca Comunale
6-7 dicembre 2007

The Cultural Activities and Cutural
Promotional of history knowledge
by the Centro di Cultura e Storia
Amalfitana since the year ‘8Q:
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Centro di Cultura e Storia Amalfitana
Supportico S. Andrea, 3 - 84011 Amalfi (SA)
Tel. 089.871170 - Fax 089.873143
s Ificoast.it - www.centrodicul iaamalfitana.it

i
Centro di Culturz e Storiz Amalfitana

Sabato 4 maggio 2013

Amalfi
Arsenale della Repubblica

Convegno Internazionale di Studi
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The survey of the
particular tissue of
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The historical researches and studies of
urban complex heritage and the survey of
every singular house -
of the particular tissue of Amalfi cor|
by the Tokio University of Hosey |
(coord. prof.Hidenobu Jinnay)
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Il cerchio indica l'hospitium domorum di Vallenula Sezioni dell'ospitium domorum di Vallenula.



The re-use of the ancient house as small
hotels and bed&breakfat

and also the rehabilitation of many
open public spaces for touristic use
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The new use (2009) of the Medieval
Monastery of Cappuccini as luxury Ho
and

the ancient cloister as public garden
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The Project “TURANT” for a “new” Tourism: the Ancient
Tourism. The emotional Tourism 2013

To oppose a new line in contrast with the critical points that we have enumerated one of the recent action of the
Managment plan of the Amalfitana Costiera is the project named

«  “TURANT. For a “new” Tourism: that is the Ancient Tourism”. The objective is to promote a
Tourism of quality and Tourism of Culture

The principal objective of this Project “TURANT” is to organize cultural training to produce
specialized operators

In the touristic activities with a an authentic contact with the local inhabitants-amalfitani
people- as the ancient use of the Gran Tour visitors and less distorted of Today tourists .

In this line the CUEBEC and the Surintendence has organized a COURSE for OPERATORS
of Emotional Tourism in Amalfi Coast (Course OTE) in Ravello the November 2012.

With the valorization of “Smaller’Cultural Heritage( knowledges and professions, trekking and
walking tours, courses of local gastronomy, etc..) with “learning by doing” to promote a
new vision of the touristic offer as PROPOSALS of TE ( Emotional Tourism).

The local response has been avery success with 42 young partecipants very
interested to touristic new activities in the Amalfi coast.



The reabilitation and valorization of the paths and mule
tracks as pedestrian itineraries in the Amalfitana coast
and the hills of Monti Lattari for touristic use

Legenda ¢ descrizione
dei senbieri:
vedi pagine interne

. Sewtvens CAL
. Sewtvery Pro Liko
. Cresnione misti
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The renovation of the exceptional walking path of the
“strada maestra dei villaggi” from Amailfi
to Concadel Marini and Furore. now restored to move in securitv.




The Valorization of the walking paths
and the pedestrian itineraries in the
Amalfitana coast and the hills of Monti
Lattari A '

for the ,
characteristic |
mule tracks

The ancient. (mulattiere ).
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he innovative idea of the

Paper Mill Museum
MUSEUM OF THE HANDMADE PAPER

The bird of the innovative idea begin in the 1971 by the cartaro Nicola
Milano. Today the Museum is a concrete reality with many visitors
and It is realized the objective of the historical heritage conservation
and the renovation of the ancient artcraft as the production of the
hand-made paper ( Amatruda production)

Our visit at the Paper Mill Museum begins inside the mill. /t’'s here where
the history begins of a very old art; hand made paper, which has helped
people to multiplicity their expressions during the centuries.

Tickets in the entrance

It is possible to see : 1. The system of the canals and the feeding towers
(Il sistema di canali e le torri di alimentazioni)

2. The paper Mill of the 13° century (La cartiera del XllI sec.)

3. The room of the Masters in arte cartarum( La sala dei Magistri in arte
cartarum)

4. The Library (La biblioteca "Nicola Milano®)



http://www.museodellacarta.it/lavorazione.asp?l=2
http://www.museodellacarta.it/info.asp?l=2
http://www.museodellacarta.it/biblio.asp

_ 2 Va1 alla versione italiana
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PAPER MILLS in AMALFI from 13°° century to 19° century
In the Valle dei Mulini one of the most important

Paper Manifactures.

The “Congrega of Cartari” in the 17° century

The complex and strong vicissitudes from historical, political and social point of view and even
more important the upcoming industrialisation struck hard to this specific and other small paper
mills in the Amalfi Coast. They were not able to maintain.

There are several causes due to the slow but progressive decline: the location of the small and
narrow Valle dei Mulini implied a lack of easy ways to communicate, due to the poor
infrastructure, roads and railways. This caused also problems for the supply of prime materials
and for delivery of the products.

From this critical and difficult condition several employees write a petition to the King to ask for
help. He replayed: “The tears of our children of our people have reached us .... Many
machines which human usurp and had invented are the same ones which steal the bread
out of the mouth of our loyal residents of our Kingdom”.

In spite of all difficulties, the papermakers of Amalfi continued their production with
respect for the tradition. From generation to generation, from father to son meanwhile
conserving the enterprise inherent in their character. The last and tremendous attack to the
paper industry had been caused by a flood in november 1954.

This flood had destroyed most paper mills. From the sixteen paper mills in the area only
three remained. The Amalfi paper mills have never been and could have never been a huge or
middle size industry but has from the beginning the artisan character which has remained till
today.


http://www.museodellacarta.it/ingresso.asp?l=2

The localization of the PAPER MILLS Museum in an Historical

PAPER MILL restored in the top of the Valle delle Cartiere near the river.
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Rehabilitation and reuse of an old Medieval Arsenal to use as
City port Museum connected online with historic libraries in

Amalfi and Salerno archives.The creativity in safeguarding the ancient port-
city are today visible in the new interventions through a new role of the historical

port-infracstrures as City Museum.
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stauro dell'arsenale di Amalfi segna una tappa fondamentale sulla vin
del recupero e della restituzione di contenitori storici di alto livello alla
pubblica fruizione anche in vista della creazione di strutture musenll

tani di p; i . F i {
delebili della memoria di una civilta protesa sul mare, Il recents v e R T A 5 i J : i % 5

degne di trasmettere nel tempo i segni gloriosi dell'ingegno maritiing
della prima Repubblica Marinara d'Ttalia.
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e e ELE (i | The Amalfi Dockyard- Arsenal as haval

N VR AL "o Mo 7= base (existent since 1059 and 1080-90)-
subdivided, in the last 13°cent., by 20-

22 pilars in mansonry with the campate

covered by crucer ogival voutes. The

two long wards( for two galee) surviving

today of the Medieval structure are long

44.60m x larg.6,65m) and are

subdivided by 10 pilars 1.95x1.40

e T SRy : m.)and the distance between is 2,65
Asea maritima dl AT L , m.: the high is 10 m.

Ricostruzione grafica di Giovanna Gargano.
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Amalfi divenne nell’Occidente romano
messaggera di Costantinopoli,

izie orientali banditrice

isto;

per tutte le terre bagnate dal mare di Roma
intermediaria della civilta araba.
E dovunque porto il suo ardore costruttivo,
la sua concezione concreta
¢ nobile di una vita operosa e sacra.
E dovunque e contro chiunque difes
Ualtrui e la sua liberta, sapendo che la é progr
dove i cittadini operano in nome delle leggi
che si son date e dove il diritto
non é forza ma fortezza, rispetto e protezione.
Mai nella storia dei popo
era verificato un pitt alto miracolo.
Allora Amalfi fu splendida oltre che bella.

(Costantino Porpora, 1971)

Ifi became the messenger
of Constantinople in the Western Roman Empire,
promoter of the Christian religion along the

of Egypt; an intermediary

of Ar zation in all the lands
bordering the Roman seas.
Everywhere Amalfi brought its constructive
enthusiasm, its concrete, noble concept of
industrious and sacred life.
And everywhere, against anyone, they defended
their own and the li &
knowing that the basis of progress was citizens’
respect for the rule of law and that rights are
never force but rather fortitude,
respect and protection. Never in history was such
agreat miracle accomplished.
Then Amalfi was splendid as well as beautiful.
(Constantino Porpora, 1971)
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Piazza Flavio Gioia
Largo Cesareo Console, 3
84011 Amalfi (SA)
Tel, 089-871170 fax 089.873143
www.museoarsenaleamalfi.it
info@museoarsenaleamalfi.it

APERTURA / ENTRANCE
UTTI | GIORNI ESCLUSO 1L LUNED]
EVERY DAY EXCEPT MONDAY
11,00 - 18.00

PREZZO INGRESSO/ENTRY PRICE
€ 2,00
SCONTI PER GRUPDE

DISCOUNT FOR GROUPS

The Port City
historical Museum
of Amalfi
maritime Ducato

the Medieval
restored Dockyar
rsenal (2011)

OMUNE DI AMALFL

CENTRO DI CULTURA
E STORIA AMALFITANA

ARSENALE

MUSEO

DELLA BUSSOLA
E DEL DUCATO
MARINARO

DI AMALFI

Informazioni utili

Uselul informations
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Piazza Ferrari

antico Arsena
le, monumen-
to della poten.
za marinaa di Amalfi, & giuato a noi
sorprendentemente integro nelle sue
linee alomedievali quale unicum
nel suo genere. La sua imponente
ed elegante architeteura modellaca
in pietra e malta presena due nava
te parallcle coperte da una doppia
serie di volte a crociera separate e sorrette da dieci poderasi pilastric
1l Museo della Bussola e del Ducato Marinaro di Amalfi ivi al
lestiro documenta ed illusera Ia sorprendente storia dell’antica
Repubblica Marinara di Amalfi (1).

La raccolta muscale dell’Arscnalc proponc innanziutto una sc-
ric di testimonianze sull'evoluzione degli strumenti di orienta-
mento nautico tra cui la bussola (2) che, “inventata” secondo la
wadizione dall'amalfitano Flavio Gioia (3) nel 1302, rivoluzio-
no le tecniche di navigazione aprendo la via dell‘oceano verso il
‘nuovo mondo’ ¢ sulla “Cired ~ Stato” sorta nell'$39 ¢ rimasta
politicamente indipendente fino al 1135, Vengono esposte ope-

1 2

e today

ckyard-Arsenal as
aval base
and the historical public
commercial square

Jicalis ad usum ecclesiac salernitanae 492 ¢ dalla rarissima cronaca
editancl 1656 da André Du Saussay, Andreas frater Simonis Petri
seu de gloria S. Andreae Apostuli (7)
Un peculiare apparato di sculture d'epoca romana (8) e medieva-
le, antiche pergamene, codici ¢ manoscritti, statuc in tufo (9),
ritratei dei personaggi del ‘mito di Amalfi, illustrazioni car-
tografiche dell’entita dell’antico Ducato di Amalfi, arti
costumi di mercanti ¢ dame, cavalieri ¢ marinai, alficsi ¢ am-
basciatori, il duca ¢ la sua sposa el disegni originali (10) di
Roberto Scielzo (1955). fanno rivivere il fascino di una delle pit
scraordinaric pagine della storia d'Trala.

~——

he ancient shipyard, monument to Amalfis

I sca power, is surprisingly well preserved in ifs
wnigque mediecal form. Tes impresive clegane
modclled from stone and mortar, consists of twa par+

"

e c cimeli che rapp le i realed
che consentirono ¢ connorarono I'autonomia politica i Amalfi
< il suo progresso sociale nel diritro ¢ nella floridica cconomica:
le Pandette di Giustiniano, trafugate dai Pisani nel saccheggio
di Amalfi del 1135 ¢ presentate nella riproduzione anastatica del
1910, L Tabala de Amalpha 5), codice del diritco della naviga-
zione nel Mediterraneo, diffusamente in vigore finoal sec. XVI, le
Consuetudines Civitatis Amalphiac del 1274 in aristica ripro-
duzione, il Tari ), Ia moneta amalfitana che ebbe corso in molti
Paesi rivieraschi del Mediterranco.

La Traslazione del Corpo dell'Apostolo Andrea da Costantino-
poli ad Amalfi, viene rievocata dalle preziose miniature del Ponti-

allel aisles covered by a double serics of scparace cross-vaules sup-
portcd by ten pillars.

The Museum of the Compass and of the Maritime Duchy of Amal-
fi documents and illuscratcs che amazing history of the ancient
Maricime Republic of Amalfi(1).
B coll

nautical navigational instruments, among which is the compass (2),
“invented’, according to tradition by the Amalphitan Flavio Gio-
ia (3) in 1302. The compass revolutionized navigation techniques,
thercby opening up ocean routes to the New World: The City-
State, founded in 839, remained politically independent uneil 1135

The exhibits are composed of artefacts
and relics which represent the funda-
mental historical factors (4) which
permiceed and preserved Amalfi’s po-
litical autonomy, its social progress
based on the rule of law and its economic prosperity: Justinian's
Pandects, stolen by the Pisans during the sack of Amalfi in 1135,
i preseated in a printed facsimiloof 1910, the Tabula de Amal-
pha(s), the code of Meditersanean masitime Law, widely applied
uncil the sixcenth century, the Consuetudines Civitatis Amal-
phiac of 1274 is presented in an artistic reproduction.
The Tari (6), the Amalphitan coin used as currency in all Mediter.
rancan lands.
The Translation of the Body of the Aposte St. Andrew from
Constantinople to Amalf,is re-evoked in 4 precious minfature of
the Pontificalis ad usim eccleiae salernitanae 492 and by the rare
chronicle edited in 1656 by Andsé Du Saussay, Andreas frater
Simon Petri seu de Gloria S. Andreae Apostali (7).
Exhibits of Roman and Mcdicval sculpture (8), ancicnt parch-
ments, codices and manuscripts, statues in tufa (9), poreraits of
personages who have catered the ‘Mythology of Amalfy’, car-
tographic illustrations of the entity of the Duchy of Amalf, ar-
tistic costumes of merchants and ladies, knights
o dard 4

the duke and his bride, created sccording to
the original designs (10) of Roberto Scielzo
9. ; (1955), all enable the visitor to relive one
of the most exceptional moments in the
( history of laly




Teresa Colletta
(a cura di)

Citta portuali
del Mediterraneo

Luoghi dello scambio commerciale
¢ colonie di mercanti stranieri
tra Medioevo ed eta moderna

The first colonia of

The Amalfitani in the
Mediterranean bacin is
In the historical peninsula
of Istanbul in 9th-10th
century

€ maritme nistory o
Amalfi “Republic”
and the numerous Amalfitanie
Colonies in the Mediterranean baci
Into the Dockyard-Arsenal City
Museum




The last innovative idea : The research of an
appropriate Brand to revitalize the towns with
creativity . The new “brand” for Amalfi port city with the
reconstructed ancient cost of arms
In the March 2014
after a long historical research to modify the existent

.......

R
Citta di Amalfi



* THANKS FOR YOUR ATTENTION



